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Listen to nature, and know birds by the 
sounds they make

Respond creatively to the song of 
birds

Imagine the lives of other creatures 
and ways of being

Learning Objectives: 
By the end of the lesson, I will be 
able to….
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1. Listening In… 
When you’re on your walk, listen very carefully. 
What can you hear? Tell your teacher or whoever 
you’re with.

2. Match the Birds with the Sounds 
Look at the pictures below. Listen to the recordings of these birds 
singing. Listen again and match the birds with the sounds. 
Number the pictures in the order you hear them. 

2. Wood Pigeon (Cushie-Doo)1. Robin 3. Crow (Craw)

4. Tawny Owl 5. Barn Swallow 6. Corncrake
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3. Sound-Map 
Listen to the blackbird: how does this bird 
sound to you? Happy or Sad? Tell your 
teacher or whoever you’re with. 

Look at the sound-map. When you’re 
outside, make your own sound map 
representing all the sounds you hear.
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4.  What Do Birds Say? 

The Yellowhammer 

“A little bit of bread and no cheese!”

The White-Throated Sparrow 

“Old Sam Peabody, Peabody, 
Peabody!”

The Eastern Towhee 

“Drink your tea!”

What do you think? 

When you’re on your walk, listen carefully to the birds. What do you think the birds are saying? Tell your teacher or whoever 
you’re with.

5. Birdsong in music 
Can you hoot like an owl? Watch Mary J. Lockwood’s video 
and have a go: <https://www.youtube.com/watch?
v=JnVMToadzV0>. 

https://www.youtube.com/watch?v=JnVMToadzV0
https://www.youtube.com/watch?v=JnVMToadzV0
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6. Birdsong in Poetry 

1. ‘The Three Craws’


Three craws sat upon a wa',  
Sat upon a wa', sat upon a wa',  
Three craws sat upon a wa',  
On a cauld and frosty mornin’. 

The first craw couldnae flee at a', 
Couldnae flee at a’, couldnae flee at a’ 
The first craw couldnae flee at a', 
On a cauld and frosty mornin’. 

The second craw fell and broke his jaw,  
Fell and broke his jaw, fell and broke his jaw,  
The second craw fell and broke his jaw,  
On a cauld and frosty mornin’. 

The third craw, did the same an a',  
did the same an a’, did the same an a', 
The third craw, did the same an a', 
On a cauld and frosty mornin’. 

That's a', I ken aboot the craw 
I ken aboot the craw, I ken aboot the craw 
An that's a’, I ken aboot the craw 
On a cauld and frosty mornin’. 

Match the words with their meanings: 

1. craw		 	 — 	wall 
2. flee 	 	 	 —	 fly 
3. aboot	 	 —	 couldn’t 
4. ken	 	 	 —	 about 
5. cauld	 	 —	 all 
6. wa’	 	 	 —	 crow 
7. couldnae	 —	 know 
8. a’	 	 	 —	 cold 

Can you think of any other words that 
rhyme with ‘craw’? 

— ‘The Three Craws’, Traditional Scotish Song performed by Duncan Macrae on 
''The Wee Cock Sparra'' And Sic-Like Craiturs (Scottish Records, 1964).
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2. Edward Lear, ‘Mr and Mrs Spikky 
Sparrow’. 

On a little piece of wood, 
Mr. Spikky Sparrow stood; 
Mrs. Sparrow sate close by, 
A-making of an insect pie, 
For her little children five, 
In the nest and all alive, 
Singing with a cheerful smile 
To amuse them all the while, 
    Twikky wikky wikky wee, 
    Wikky bikky twikky tee, 
        Spikky bikky bee! 

Listen and Repeat:  

    Twikky wikky wikky wee, 
    Wikky bikky twikky tee, 
        Spikky bikky bee! 

—Edward Lear, ‘Mr and Mrs Spikky Sparrow’ in The Complete Nonsense and 
Other Verse, ed. By Viven Noakes (London: Penguin, 2006), ll. 1-11. Image by 
Lear. 
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3. Anna Bird Stewart, ‘Baby Talk’  (1930)


The fledglings have a language 
    That is all their own. 
They lisp in syllables 
    In a high, clear tone. 
Each bird learns first a single word 
    Quite long for a beginner, 
But says it very plainly, 
    “Dinner,  
	 “Dinner 
	 	 Dinner!” 

— Anna Bird Stewart, ‘Baby Talk’ in The Random House Book of Poetry for 
Children, ed. by Jack Prelutsky (New York: Random House, 1983).  

What was your first word?  

Baby Birds: “Dinner, dinner, dinner!|”
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4. Samuel Taylor Coleridge, ‘The Language of Birds; 
Answer to a Child’s Question’ (1802) 

Do you ask what the birds say? The Sparrow, the Dove, 
The linnet and thrush say, ‘I love and I love!’ 
In the winter they’re silent—the wind is so strong; 
What it says, I don’t know, but it sing a loud song. 
But green leaves, and blossoms, and sunny warm weather, 
And singing, and loving—all come back together. 
But the lark is so brimful of gladness and love, 
The green fields below him, the blue sky above, 
That he sings, and he sings; and for ever sings he—  
‘I love my Love, and my Love loves me!” 

Learn it by heart: ‘I love my Love, and my Love loves 
me!” 

— Samuel Taylor Coleridge, ‘The Language of Birds; Answer to a Child’s Question’ in The Major Works, ed. 
By H. J Jackson (Oxford: Oxford University Press, 1985), p. 120.
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5. ‘The Whitethoat’ in Florence Emily 
Dugdale, The Book of Baby Birds (1912)  

If you should hear, in a stunted tree, 
An outcry made by you know not whom, 
Like someone scolding huskily, 
That’s one of us, you may assume 

Perhaps it is my mother dear— 
(Not scolding, I need hardly say)— 
But wild with fright to see you near 
The nest she has tended many a day! 

— ‘The Whitethroat’ in Emily Florence Dugdale, The Book of Baby Birds 
 (New York: Hodder & Stoughton, 1912), p. 27.
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6. Christina Rossetti, ‘Fly Away, Fly 
Away’ (1872) 

Fly away, fly away over the sea, 
Sun-loving swallow, for summer is done; 
Come again, come again, come back to me, 
Bringing the summer and bringing the sun.  

If they could talk like us, what would the 
swallows would tell us about where they go 
and what they see on their journey? And 
what would you say to birds like the 
swallow? How would you ask this bird to 
come back and visit us in the spring? 

—Christina Rossetti, ‘Fly Away, Fly Away’ in A Book of Very Short Poems, ed. by Michael 
Harrison (Oxford: Oxford University Press, 2001), p. 27.

The Swallow’s Journey
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PROJECT 

Choose your favourite bird. Do some 
research and find out all about it. Use 
the questions to help you.  

Where does it live?  
What does it eat?  
What does it look like? Is it big or small? 
What colour is it?  
What does it sound like? Does it croak or 
tweet or tu-whit tu-whoo? 
And what do you think the bird is saying?  

When you’ve finished, use your answers 
to write a poem. Look at the example 
below.  

I live sometimes in Africa, sometimes France, 
sometimes Scotland.  
I eat insects with my beak, swallowing them 
whole in mid-air.   

I look very handsome, with a blue head, back 
and wings, a red throat, a white belly and a 
fish-like tail.  
I sound like rubber boots squeaking on a wet 
floor.  
And I say—summer is coming, summer is 
coming! 

Can you guess the bird? Try writing your 
own poem. Use the headings on your 
worksheet to help you. Fill in the lines… 

I live… 
I eat…. 
I look… 
I sound… 
And I say… 

Don’t tell us your bird’s name. Read your 
poem to a classmate, friend or family 
member, and see if they can guess what 
bird it is.
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ANSWERS:  
Match the birds with the sounds 
1. Corncrake 2. Tawny Owl 3. Robin 4. Crow 5. Barn Swallow 6. Wood Pigeon 
Match the words with their meanings 
1. craw crow	 2. flee fly 3. aboot about 4. ken know 5. cauld cold 6. wa’ wall 7. 
couldnae couldn’t 8. a’ all 	  
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